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“Aristotle answered Plato and refuted charge against
poets. He redefined meanings of imitation. Regardless
of that whole concept of idea and copy remained the
same. In simple words, Aristotle agreed that the world
was created from an idea and the world was its copy. He
also agreed that a poet imitated the reality/ nature but
meaning of word imitation did not mean mere copy. He
did not consider poetry twice away from reality .
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“Horace outlines his beliefs about the art and craft of
poetryparticularly in his ‘Art of Poetry’. The pleasure of
poetry makes it popular and accessible, and its lessons
thus can be widely learned. Like Plato, Horace sees
nature as the primary source for poetry, but he argues that
poets should imitate other authors as well as imitating
nature. Horace thus establishes the importance of a poet
knowing a literary tradition, and respecting inherited
forms and conventions, as well as creating new works.”
J;Tf:,ﬁ/a/ébjlszu!/t{uf»gl@,pu:{fo?fﬁguvn
ek el G DO KD BT
5 caie U o S22 6MT S Uon
Art )'vgjg(;u'%{,wp‘}ng@ o1 2% 231 S KA Qs O
f;fé:}) sS44% g7 sVerse @&T;”éz_i -f/’}/@/; +(of Poetry
/;67% ué/:fi/;fé:}; 96%71.«(‘}’3’@{!/&:_»?/'}:3*
g%@! ;,J/;’Z_b.é:y?j/4ﬂ)f&)?u’/ﬂ_&7uépristle
};/Jjufcfldw“g 4;ul/'//“er)/(ﬁﬁgﬁﬂﬁj
/b/ul/;;%%p&)l.{f&i(}ﬁ;e@ugﬁ/gwbm’f%
=K%

(A.D.3(1 'Longinus'af.‘f 1)



67

/ /
(3}/;5’; POLLIE S u’zfﬂ_é_/&f’u{‘ﬂj ;ut)’fz J"fu
-'On the Sublime' ul(L;diJ/J;ﬂ;an_l/;d/ﬁf
u'bw/(»{u’{t/f d:; [ _u/(;(’) ¢Sublime u"fﬂ
2T = odemand sz 3l S kA LTS
J/J piuu-ul/l,r ¢Psychological EffectJ/Kf(/U/
ST ;(/:..fﬁm/u’m;uw u fw,._ﬁ/.wf.;u’u
s B 5 K sty AT sl u’"(/L
74 ..%/;,,Q ¢Romanticisms 2T /& 1 il s W
(3:(Hareshwar ROy)Lqu.’./; st ;,.Q ;,_f/géf_a:-?
::;J/ul%j/;l/;itﬁ‘ug
For him literature is not a mechanical work but a thing of
the spirit of imagination, of feeling and the gift of
communication. Again and again he directs attention
from the technical to the more elusive and spiritual side
of literature. He insists upon passion, ecstasy, beauty,
transport, imagination, intensity, inspiration, exaltation,

subjectivity and emotion.”
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“England, although it could boast an important emergent

o

literary tradition starting in the Middle Ages with
Chaucer, didnt make any significant contribution to
literary theory until the second half ofthe sixteenth
century, when SirPhilip Sidney wrote ‘An Apology for
Poetry in 1583.”
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“The contribution of Philip Sidney in English literature
isn’t deniable; he holds a distinguished place amongst
different writers. Apology for Poetry is a crucial
Renaissance document. It is a synthesis of the vital
doctrines of Plato, Aristotle, Horace, and Scaliger,
Minturno, and several different writers and critics. It
brings together romanticism and classicism. It is the first
attempt in English to deal with poetic art, practically and
not theoretically.”
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“Modernism is a period in literary history which started
around the early 1900s and continued until the early
1940s. Modernist writers in general rebelled against
clear—cut storytelling and formulaic verse from the 19th
century. Instead, many of them told fragmented stories
which reflected the fragmented state of society during

and after World WarL.”
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"Post-colonialism, the historical period or state of
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colonialism; the term can also be used to describe
the concurrent project to reclaim and rethink the history
and organization of people subordinated under various

forms of imperialism."
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